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	Poetry
	
	

	1/12
	
	

	1/19
	Approaching the Modern:

Parker

McKay

cummings
	
	

	
	Quartermain, Peter. "Sound Readings." Close Listening. 217-232. [Status of Recitation, shifts, and meaning]

Bernstein, Charles. "Introduction." Close Listening.  3-28. [Overview]

Morris, Adalaide. "Introduction: Sound States." Sound States. 1-16. [History, Theory, Criticism]


	

	1/26
	Modernist I:

Pound 

Eliot

Tolson
	
	

	
	Perloff, Marjorie. "After Free Verse: The New Non-linear Poetries." Close Listening. 86-110. [Poetics, Modernism to Lanuage]

Rasula, Jed. "Understanding the Sound of Not Understanding." Close Listening. 233-261. [Recitation: Tennyson, Pound, et al ]


	

	2/2
	Modernist II:

Stein

(Pound, Eliot, Tolson cont.)
	
	

	
	Piombino, Nick. "The Aural Ellipsis and the Nature of Listening in Contemporary Poetry." Close Listening. 53-72. [Theory, Listening to Found Language, Mac Low et al] 

Eliot, T. S. "The Music of Poetry" Part 1, and Part 2
Easthope, Antony. "Iambic Pentameter" and "The Modernism of Eliot and Pound." Poetry as Discourse. [Theory, ideology, and form.] 

Quartermain, Peter. "'A Narrative of Undermine': Gertrude Stein's Multiplicity." Disjunctive Poetics. 21-43. [Introduction to Stein]


	

	2/9
	Modernist III:

H.D. 

Loy

Gillespie 

Loringhoven
	
	

	
	Morris, Adalaide. "Sound Technologies and the Modernist Epic: H.D. on Air." Sound States. 32-55. [Poetics and early radio, H.D.]

Conner, James. "Radio Free Joyce: Wake Language and the Experience of Radio." Sound States. 17-31. [Listening: Conditioned by early radio, Joyce]

"Sound" in Preminger, Alex and T. V. F. Brogan, eds.  The New Princeton Encyclopedia of Poetry and Poetics.  Princeton, Princeton UP, 1993.

Williams, William Carlos [and Louis Zukofsky]. "The Work of Gertrude Stein."


	

	2/16
	Objectivist:

Zukofsky

Niedecker
	
	

	
	Rasula, Jed. "Poetry's Voice-Over." Sound States. 274-316. [Theory: Voice, Subjectivity (Frost, Zukofsky)]

"Sound Effects in Poetry" in Preminger, Alex and T. V. F. Brogan, eds.  The New Princeton Encyclopedia of Poetry and Poetics.  Princeton, Princeton UP, 1993.

Taggart, John. From Song of Degrees.
	

	2/23
	Vernacular I: 

Williams

Frost

Blues and Song (Selections)
	Tony and Shoko on Williams
	

	
	Frost. “Sentence Sounds.” Modern Poetics. James Scully, ed.51-54.

Williams. “A New Measure.” Modern Poetics. James Scully, ed. 71-72.

Quartermain, Peter. "Introduction." Disjunctive Poetics. 1-20. [Poetics and linguistic/cultural issues]

Stewart, Susan. "Letter on Sound." Close Listening.  29-52. [Theory and Lyric]

Middleton, Peter. "The Contemporary Poetry Reading." Close Listening. 262-299. [Readings: History, Social, Theory, Williams et al]

	

	3/1
	Open Field:

Olson

Creeley x

Duncan

Baraka x
	Tony on Olson

Larry on Baraka

Lisa on Silliman
	

	
	Davidson, Michael. "'By Ear He Sd: Audio Tapes and Contemporary Criticism." Credences. Vol 1:1, 105-120.

Silliman, Ron. "Afterword: Who Speaks: Ventriloquism and the Self in the Poetry Reading." Close Listening. 360-378. [Theory, Voice, Indeterminacy]

Olson, Charles. "Projective Verse"

Baraka, Amiri. "Expressive Language"


	

	
	Spring Break
	

	3/15
	Vernacular II:

Hughes

Johnson

Brown

Sandberg

Lindsay
	Jamie on Hughes
Michelle on Brown/Johnson
	

	
	Wesling, Donald and Tadeusz Slavek. "Vachel Lindsay and the American Bardic." Literary Voice. 144-147. [Theory, History: Lindsay through Beats]

Schultz, Susan. "Local Vocals: Hawai'i's Pidgin Literature, Performance, and Postcoloniality." Close Listening. 343-359. [Performance, Dialect, Politics, and Social]

Cusic, Don.  "Vachel Lindsay" The Poet as Performer. [History]

Cusic, Don.  "Carl Sandburg" The Poet as Performer. [History]
	


	3/22
	Beat:

Ginsberg x

Burroughs x

McLure x

Waldman x

Kerouacx
	Renae on Waldman
	

	
	Davidson, Michael. "Orality and the Tapevoice of Contemporary Poetics." Sound States.  97-128. [Tape and aesthetics: Olson, Ginsberg, Antin, Benson, Anderson]

Corman, Cid. "Speech: As it Falls: Is Poetry"

Halyes, N. Katherine. "Voices Out of Bodies: AudioTape and The Production of Subjectivity." Sound States. 74-96. [Technology, Burroughs]


	

	3/29
	Performance

Antin x

Cage 

Rothenberg x
	Lisa on Cage; Michelle on Perelman
	

	
	Perloff, Marjorie. "The Music of Verbal Space: John Cage's 'What You Say." Sound States. 129-149. [Cage, Language v Music]

Rothenberg, Jerome. "The Poetics of Performance"

Perelman, Bob. "Speech Effects: Talk as Genre."  Close Listening. 200-216.[Talk, Antin et al]

"Performance" Critical Terms for Literary Study.


	

	4/5
	Radical Modernist Extensions

Howe x

Taggart x

Bernstein x

Mackey x
	John Taggart, Rhythm and Blues Singer and others in Flashpointmag.com
John Taggart, (Poetic essay) from Chicago Breakdown, Facture 3

	

	
	Perloff, Marjorie. "The Changing Face of Common Intercourse." [Sound, form, natural speech and popular culture]

Mackey, Nathaniel. "Cante Moro." Sound States. 194-212. [Lorca, cross-cultural music influencing 1950s- US poetry]

Howe, Susan. "Ether Either." Close Listening. 111-130.


	

	4/14-*
	No Monday Classes
	
	

	
	Peer Revision - Exchange and Commenting on Drafts
	

	4/19
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