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	Modernism and Cultural Poetics
(Seminar in American Literature)
ENGL 783 – Fall 2004
T 6:00-9:00 PM
Dr. Kenneth Sherwood 
http://www.chss.iup.edu/sherwood/Courses/ENGL783F04/index.htm
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Office: Sutton 340
Sherwood@iup.edu


Description

At once one of the most read and widely misread of canonic American poets, William Carlos Williams will be the central figure in this course. Our engagement with his work will proceed though a series of concentric reframings. Beginning for instance with the famed short lyrics so familiar from anthologies (e.g. “So much depends / upon // a red wheel / barrow...” or “I have eaten/ the plums/ that were in/ the icebox”), we will place our readings into the context of the original appearances in little magazines or a Dadaist volume like Spring and All, which we may then find encircled by the tensions between a vernacular aesthetics and the developing, international, high modernism.  I anticipate that subjectivity, ideology and poetic form, canon formation, interdisciplinarity, gender and ethnicity will emerge as significant themes. With respect to research projects, the course should help students move towards what Duplessis calls “culturalist readings"--that is, readings alert to the material world, politics, society, and history—but which also attend to “the poetic assumptions and textual choices that animate” Williams’ work. Students will be free to look beyond Williams’ lyrics to his work in other genres (which includes: the epic poem Paterson, short fiction, an autobiography, novels, drama, critical essays, an educational treatise and a mythologizing revision of American history). Sequenced readings from Mikhail Bakhtin will augment the complement of theory students bring to the class.

Required Texts

The Collected Poems of William Carlos Williams: 1909-1939, Vol. 1 (New Directions Paperbook), William Carlos Williams 
Collected Poems of William Carlos Williams, 1939-1962, Vol. 2 (New Directions Paperbook) by William Carlos Williams, 0811211886 
Paterson, by William Carlos Williams (New Directions) 081121298X 
The Bakhtin Reader: Selected Writings of Bakhtin, Medvedev and Voloshinov
by M. M. Bakhtin, Pam Morris (Oxford) 0340592672 
Other Resources

IUP E-reserve, PALCI, MLA Bibliography, WebCT, & class website: www.chss.iup.edu/sherwood

Weekly Schedule [Draft 1]

	
	
	Bakhtin
	Williams
	Criticism

	1
	Aug 31


	
	Poems, Handout
	Critical excerpts

Ron Silliman, "Influence Dr. Williams" from The New Sentence. [x]

	2
	Sept 7


	Dialogic Discourse  
(Chs 2-6)
	Al Que Quiere! 1917  (V1: 61-108)
	{Bernstein, "Academy in Peril" 244-51}

	3
	14


	
	Sour Grapes 1921 (135-174)
	{Duplessis, "Pater-Daughter" Pink Guitar 41-67}

	4
	21


	
	An Early Martyr 1935 (375-402)
	{Shucard, sel: "A World of Ideas" 152-58,  169-70}

{Nichols, from "At a Tangent" Modernisms 210-217}

	5
	28


	
	Spring and All 1923 (175-236)
	{Steinman, "WCW: Spring & All" Comp. to 20th C. 402-13}

	6
	Oct

5


	Carnival Ambivalence

(Chs. 17-19)
	{Sel: Kora in Hell 1920}
	{Perloff, Poetics of Indeterminacy 109-154}

	7
	12


	Topic proposal, draft annotated bibliography
	Prose Selections

{"A Matisse" 1921 (SE 30-31)}

{Sel: EK (55-6, 141-4, 149-50)}

{"A Night in June" Reader 169-75}

{"Simplicity of Disorder" 1929 (SE 91-101)}
	


	19


	
	The Wedge 1944 (V2: 51-96)
	
	

	9
	26


	Lit. as Ideological Form

(Chs. 13, 14 )
	The Clouds 1948 (121-71)
	

	10
	Nov

2

 
	Draft Due
	The Pink Church 1949 (175-86)
	


	 9


	
	The Desert Music 1954 (243-84)

{"On Measure-Statement for Cid Corman," SE 337-340}
	
	

	12
	16


	Heteroglot Novel

(Chs 7,9, 10)
	Pictures from Brueghel 1962 (383-437)
	

	13
	23


	
	Paterson I & 2
	

	14
	30
	
	Paterson 3 & 4
	

	15
	Dec

7
	Final Essay
	Paterson 5
	

	
	
	
	
	

	
	
	
	
	


Williams Volume Titles(in Collected Poems Vols. 1 & 2     {E-Reserve}    SE=Selected Essays     EOK=Embodiment of Knowledge    

Book-keeping

Participation:









15% 

Discussion - While I will typically prepare a number of "interventions" for a given class meeting, I prefer to run graduate courses as seminars.  So I hope you will engage the reading fully and arrive on Tuesday evenings prepared enthusiastically for questioning, critique, extension or application of the assigned texts.  

Responses - As an adjunct to the oral in-class discussion, I will ask that you post a 200-word response to WebCT each monday by 9pm (and bring several printed copies to class). Address the texts themselves, points raised in class discussion/lecture, or the ongoing web conversation. The response may be formal and scholarly, or you may chose to adopt an open-ended, reflective, or exploratory mode. You may make an argumentative claim or raise a thoughtful question.  Consider it an electronic twin to our classroom discussion, with the advantage that you can work out your thoughts before "sending".   Work with your classmates, reading their posts and responding, and you may gain further: picking up ideas for your paper or clarifying your knowledge of a text.  I will browse your postings and occasionally participate in the discussion, but I will not grade each individual post.  Participate weekly; you should not expect to make up for missed postings in the final week of class.

Peer-review - Late in the semester, you will exchange work with two peers, getting and giving critical feedback.

Presentations: 








10%


So as to help us all "share the floor," I'll ask that you identify one critical article (or book chapter) to present during the second half of the semester.  (Using MLA Bibliography, PALCI, JSTOR, Project Muse, etc. ) You will choose a week to present and should aim to select an essay that correlates with ongoing discussion or reading.  Plan to speak for 10-minutes: giving a summary, raising questions, and providing a commentary that leads to whole-class discussion.  Provide a clean printout to me a week in advance, so it can be placed on reserve for your peers.  It will also be useful if you provide your classmates with a hand-out on the day of your presentation. 

Critical Essay (Topic Proposal, Draft)





75%


You will produce a 16-20 page critical essay as your major work for this course. It should grow from the discussion and readings of the semester, engaging with a specific selection of Williams' work; the strongest essays will make some uses of critical theory, modernist formal issues, cultural context, and the specific literary and critical history of surrounding Williams' work.  


The emphasis will be on the analytical work you accomplish, so I will encourage you to incorporate some close-reading, buttressed by relevant secondary sources. The topic proposal/working bibliography and draft will not be graded (but a late or not submitted, 1/3 – 1 letter grade will be deducted from the critical essay grade.

Expectations, Workload, and Help

This will be a challenging, graduate-level college course with an emphasis on the production of a lengthy critical essay.  At the graduate level, students are expected to be able to handle a moderately heavy reading load; they should read for mastery, coming to class with a provisional understanding of material, ready to share their ideas and offer questions.  This seminar will integrate poetry, criticism, and theory; the combination is designed to help graduate students develop sophisticated critical skills, irrespective of their specialization.  Students will seek out secondary critical sources to deepen their understanding of the poetry; they should be ready to engage in the reexamination of some long-accepted and, perhaps, unconscious critical paradigms with which they are quite comfortable. Students are  encouraged to meet with me for extra help or to discuss ways to enhance their learning. 

Miscellaneous Policies

· Make-up work

Successful mastery of course material requires students to complete assignments in a timely fashion.  Make-up work does not serve the learning process and so will not be permitted, except for tests missed because of family emergency or severe illness.  Writing assignments should be handed in at the beginning of class on the day due; the grade of a late paper will be  reduced by a letter-grade for each day or portion of a day it is late; after four days, a grade of F will pertain, though the student should still submit a paper in order to avoid getting a zero.  Should you unavoidably miss a class, be sure to convey any assignment to me: leave it in my Leo 110 mailbox; use a classmate as courier; email it (sherwood@iup.edu)

· Computer breakdown and other exigencies

Make paper and back-up copies of work done on computers.  Begin work in advance of deadlines, so that you have time to troubleshoot disk errors, virus alerts, printer problems, etc.  I know intimately how unreliable technology can be, but you are responsible for submitting work despite the gremlins and Murphy's Law.

· Cheating, Plagiarism, and Collusion 

Scholastic Dishonesty is a serious matter.  I am savvy and vigilant in detecting students who use unattributed web sources  or utilize other "clever" methods to enhance their grades.  Take the grade you honestly earn on an assignment.  A plagiarized assignment will earn you a zero for the assignment.
Suggested Works for Presentation

Ahearn, Barry.  William Carlos Williams and Alterity.

Ciugureanu, "No Ideas But in Things" Or the Objectivist Poem, 303-20. In The Idea and the Thing in Modernist American Poetry, Cristina Giorcelli.

Comens, Bruce Apocalypse and After: Modern Strategy and Postmodern Tactics in Pound, Williams, and Zukofsky. 

Diggory, Terrence. William Carlos Williams and the Ethics of Painting.

Dijkstra, Bram. Hieroglyphics of a New Speech: Cubism, Stieglitz, and the Early Poetry of William Carlos Williams.

DuPlessis, Rachel Blau. Genders, Races, and Religious Cultures in Modern American Poetry, 1908-1934 (Cambridge Studies in American Literature and Culture)

Hatlen and Tryphonopoulos, eds.  Williams Carlos Williams and the Language of Poetry

Kutzinski, Vera M.  Against the American Grain: Myth and History in William Carlos Williams, Jay Wright, and Nicolas Guillen
MacGowan, Christopher. William Carlos Williams Early Poetry: The Visual Arts Background.

Nielsen, Ayldon.  Reading Race: White American Poets and the Racial Discourse in the Twentieth Century

Perloff, Marjorie. "'To Give a Design: Williams and the Visualization of Poetry," in William Carlos Williams: Man and Poet. 

Steinman, Lisa. Made in America: Science, Technology, and the American Modernist Poets. 

Also See: 

Annotated bibliography in William Carlos Williams: Man and Poet.  

William Carlos Williams: The Critical Heritage, ed. Charles Doyle. 1980.
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