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Texts (in) and (of) the Everyday
Syllabus –Engl 480: Distinction in English Seminar – Spring 2006
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Course Description

A seminar experience required for English majors wishing to earn departmental Distinction or Honors.  As part of a community of scholars and in collaboration with the instructor, the student will develop and complete an independent research project focused on criticism, creative writing, and/or pedagogy.  The seminar emphasizes reading, discussion, and writing on an announced topic or theme which will vary from semester to semester according to the expertise of the faculty member teaching the course. Students: Formulate conclusions about readings independently and be able to effectively support and, when necessary, revise those ideas in class discussions; Work effectively as members of a supportive scholarly classroom community helping each other develop and revise ideas and projects; Utilize available resources (the professor, mentors, and peers, the library, etc.) to produce a significant final project related to the specific course topic which may be creative, critical and/or pedagogical in nature; and Work independently, meeting self-imposed and class deadlines to research, write, revise and present the final project
Texts 
Highmore, Ben, ed. The Everyday Life Reader.

Chain 21: Facts

XCP 7: Everyday Life
E-reserve readings and web exhibits

Technology and Resources 

Printer access, E-reserve, IUP email account, IUP network password, and internet access (for Blog).
Thematic Overview

Named diversely as the “everyday,” “quotidian,” or “ordinary,” the thematic ground of this course enables students to develop projects that engage a variety of issues and to work with texts of their choice from the range of periods, styles, and genres. The emerging field of everyday life studies-- influenced by sociology as well as marxist theory--tends to look at habitual practices, background phenomena, and the generally unarticulated ground upon which meaning is made. Thus Erving Goffman distinguishes the front and back regions of everyday life, observing the front-room practices of restaurant wait-staff and contrasting them with the generally unseen back room.  

Transposed to the fields of literary and cultural studies, the everyday is a pregnant concept for a number of reasons. In an undergraduate context, it opens up questions about art and life or high vs. low art as articulated in a traditional aesthetics that may even define the literary (or poetry at least) as that which is not “ordinary.” Students may investigate classic scenes of reading and writing in literary texts--Queequeg’s reading of the whale skin in Moby Dick, Charles Reznikoff’s poems from court transcripts, or Bernadette Mayer’s single-day journal Midwinter’s Day .  

At the same time, the “everyday” invites us to look at ordinary uses of literature: library reading groups, poems read at funerals, the epigraph chosen for a love letter or yearbook entry, the open-mic night, narration of self through journals and diaries, etc.   Pushing further into the space of the everyday, we might reflect upon textual, performative, and symbolic practices that we don’t normally consider literary (the restaurant menu, bumper stickers, a fashion magazine, the place of the fashion magazine in the hair salon, the discourse conventions of stylist and cutomer, etc. )  or those transpiring in emerging digital spaces.  Such attention should self-reflexively permit us a new awareness of how texts place themselves, how we allow or resist, how we would like to place them in our lives.  

As readers, whether we are English majors, prospective teachers, or English professors—there are all kinds of backroom phenomena which, (even as workers with backroom clearance) we may often not be aware of.  In this sense, our ultimate purpose in the class will be to embark on projects that make the familiar strange.  To this end, generous use of cross-disciplinary readings will assist us in doing literary studies with a difference.
Requirements and Expectations


Participation

Discussion- prepared engagement in class: offering to share marginal notation, posing questions, or venturing observations; 

Leading discussion, selecting readings, presenting ongoing work;

Contributing through peer-revision and feedback activities
20

Informal Writing

Blog (a form of journaling using a web interface)  Each week, you will post a semi-formal reflection. You’ll also keep up with posts of your group members and leave comments for at least two classmates posts a week.  I will comment regularly and grade as a portfolio.

Other In the first weeks of the class, you will conduct several experiments as warm-ups for the proposal and execution of your project.  
20

Project

With the help of your professor and other mentors, you will develop and pursue an  independent “everyday” project as the culmination of your work in this seminar.  This project may be a traditional critical paper, pedagogical project, performance, hybrid-genre text  or some combination of those; you are invited to submit a portfolio of process materials as well.  Include an annotated bibliography of the works you cite or draw from, an author’s commentary (especially important for non-traditional projects) and an extra copy of the final project for me to keep.  This is the bulk of your work and grade this semester.  (Milestone documents such as a proposal and draft will constitute 20% of the project grade.)


60

Experiments

Following your own interests and preferences, you will explore the interdisciplinary practice of everyday studies by choosing three activities in the early weeks of the course (one of which may become the foundation of your final project):

1. Field report – produce an original speech transcription, textual account or media documentation (cf. Spurse in Chain, Kelly in ELR)

2. Commentary – reflective discussion in standard or non-standard prose (cf. Barthes, Connor in ESR, Chasin in Chain)
3. Live Performance

4. Hybrid/New Media – work that blends multiple genres or interrogates the limits of form and convention (cf. Chen, Chin in XCP, 

Attendance

Presence in class is assumed.  I want to respect the maturity of students and the decisions they make.   Each student is allowed two absences, no questions asked.  There is no need for you to provide documentation or excuses.  A student who three or more classes will lose 4 points from the final average for each. 
Cheating, Plagiarism, and Collusion 

Scholastic Dishonesty is a serious matter.  I am savvy and vigilant in detecting students who use unattributed web sources , "collaborate" (beyond what I may ask in group work etc.) with fellows students, or utilize other "clever" methods to enhance their grades.  Take the grade you honestly earn on an assignment.  Should a classmate attempt to use your work, refuse; I make no distinction between cheaters and those who aid them.  A plagiarized assignment will earn you a zero for the assignment and referral to administrators for disciplinary action.  We may use turnitin.com as a safety net for formal writing assignments.
Make-up Work, Computer Breakdown, and Other Exigencies

Successful mastery of course material requires students to complete assignments in a timely fashion.  Consult the class web page or fellow students to inform yourself of upcoming responibilities if you miss a class.  Make-up work does not serve the learning process and so will not generally be permitted. Writing assignments should be handed in at (or posted before) the beginning of class on the day due; the grade of a major assignment will be  reduced by a 1/2-letter-grade for each day or portion of a day it is late; after one week, a grade of F will pertain, though the student should still submit a paper in order to avoid getting a zero.  Should you unavoidably miss a class, be sure to convey any assignment to me: leave it in my English-office mailbox (Leo 110); use a classmate as courier or email it (sherwood@iup.edu). Computers have not saved us from Murphy's Law: anything that can go wrong will.  Make paper and back-up copies of work done on computers on at least two different disks (learn how to do this today if you're not computer literate).  Keep written notes, but also print and save intermediate drafts.  If you begin work in advance of deadlines, you will have more time to troubleshoot disk errors, virus alerts, and printer problems.  I know intimately how unreliable technology can be, but you are responsible for submitting work despite the gremlins.  Whether you use the library, school lab, or your own computer—web access will frequently be required for the completion of assignments.  Build this into your schedule please. 
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