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Reverend W. T, Goodwin

From EASTER SUNRISE SERMON
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NOTE ON THE "TOTAL TRANSCRIPTION'" OF A SERMON-POEM BY REVEREND
W. T. GOODWIN. Like the Siberian Shaman through whom the spirit world speaks
directly to the people, the southern Black preacher comrmunicates certain vital and
otherwise unobtainable information through the medium of the sermon. In both cases
the performances are combinations of vocal, musical and dramatic cues within which
the messages are couched and to which the audiences respond.

Reverend W, T, Goodwin, whose sermon is transcribed here, is a United Methodist
preacher on John's Island, South Carolina. He is the link between his congregation and
two worlds outside their immediate reach: a heavenly realm, especially for those older
people who attend church in order to attain salvation; and an earthly realm, especially
for the younger ones who attend church for social and moral guidance.

The organization of the sermon reflects this two-part role. The initial section,
consisting of a rather low-key delivery, advocates social change and specifies certain
moral values. The latter section is geared to eliciting an excited emotional response.
For those more conservative members of the congregation this catharsis-oriented
section counterbalances the possibly distressing message in the first section. The
transcription, above, is of the latter part of Goodwin's sermon from the 1971 Easter
Sunrise Service in St. James Church.

The meaning of the sermon is not found exclusively in its poetic content, because
the nature of the congregation's responses affects the way in which the preacher com-
bines his verbal, musical and kinesic symbols, his total performance. There seem to
be two degrees of response. The first is the standard type of response coming at the
end of each of the preacher's phrases. These are verbal cries such as ''yes!" or '"oh
yeh!", and musical responses or moans. As the parishioner is ""moved by the spirit"
he will tend to respond at the very moment in which his emotions spill over and can no
longer be contained. So, there are places where the moans and verbal cries come in
during the sermon phrases,

But the preacher, his words, tone of voice and physical gestures, are not the only
stimuli to the parishioner's cathartic release. This state is also built up by the
emotional level of others responding and through his own participation in events leading
up to the preacher's performance: the singing of spirituals and the response to numerous
prayers intoned by lay preachers or ordinary members of the congregation. The
sermon is the culmination of an ever ascending emotional spiral which satisfies those
who need to feel the sense of coming closer to God, and those who need essential in-
formation for the maintenance of their lives.

KEY TO THE TRANSCRIFTION:

Large type indicates phrases of the sermon. Upper case indicates stressed syllables,
lower case, unstressed syllables. Diagonal syllables indicate a jump of a major third
from the basic C sharp pitch of the sermon, -------- indicates an unintelligible word.

Small type indicates responses by the congregation. Words or phrases followed by ex-
clamation points indicate a verbal response, Words or nonsense vocables followed by

2 number indicate a sung response. They are presented in the contour which the melody
follows. The numbers refer to the musical transcription given below,
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A MUSICAL KEY TO SUNG RESPONSES IN "EASTER SUNRISE SERMON"
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