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STHNCOPOETICS. (1) A comparative approach
o poetry and related arts. witha characteristic but
not exclusive cmphasis on stareless, low-echnol-
ogv culta o on oral and nonliterate orms of
sion. {2) 1 poctry and ide s about
> observed or stucied. (3)
A movement or tendency in conmemp. postry, Hu
and soctal science (an in pa: muhn;
devored to such interests
The history of such an ¢. covers at leas: the ast
200 vears, during which nme it has funcooned as
A questioning of the culturally boundec poetics
and poetry of “high Europenn culture.” While the
designation “e.” is a much later coin inger-
oation has been carricd forward in somnetimes
separated, sometimes discourses
philosophers, scholars, poets, aned artises.
is clearly linked with imputl

verbal expre
poetry in the cultures s

thropology

ae, tne

mterlocking
among

o toward orimitiv-
s (q &) in both romanticism and madernism
(r1q.%) and with avani-garde tendencies to explor
new and alternative forms of
normative views of wac

litonal values and the
claims of “civilizaton” to hegemony over other
forms of culture. Yet for all its avant-garcism, the
princ salet
sical.
lot

ven hieratic forms, with fully reaiizzd, ofien
preserved trads.
I'ie emergence in the lat

ey 20ih ¢ of .as both

aent and a feid of schols
culminadon of pv
modernism itself In tha

leled the ethnnassthietic concerns in the visual and
performative arts with rheir well-documezated in-
fluence on the form and content of conremp. art
both inthe West and in thivd-wor
EFuropean domination. In turn, the growing 1es-
rivenesss of the Western avans arde allowed a
contemp. viewing of culturally distant forms that
revealed both those that resembled famiiar Wese-
ern forms and others drawn from praviously un-
recognized areas of visual and verbal ari. The
interests of poets-—both forn 2 land ideclogical—
were accompanied or bolster. i by scholirly inves-
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was the ‘ts that arcse within
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J
sense, e. clealy paral-

id culta es under

tigations of the contexts and linguistic properties
oral

of the traditional works, incl. the nawm e of
poctics (sce ORAL POETKRY Jand the part!

of transia wtion from oral sources. Like mach mod-
ern and postmodern poetry and art, these invas-
gations involve d a necessarily intermedicl point of
view, calling ¢ nal genre boandaries into

onventio)

(ues
1 Prefigured by such work as johann Gotidried
Hevder's Volksiieder (1778), the ethinosoctue fo-
cus—influenced by phiiclogy and archacology,
later by anthropology—moved

chaic/pagan European past and it
sent, 1o literate
later
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cubism, expressionism, dada, and surrealism
(ga.v), poets like Tristan Tzara, Blaise Cendrars
Berjamin Peret, and Antonin Artaud gathered
from scholarly sources or themselves explored the
oral poertries of Africa, the Pacific, and the /
cas, while others like Ezra Pound approp:
and recast the literate postries of non-Western
cwvilizations such as China.

Theterm “e.” tiselfl came inwo the discourse late,
a product of the ferment in posfwn‘ Arn. it that
expressed itself in the “new Am. poeury”
Black Mountain, Beats, Dcep Inarrc SE€ AME
CAN POFTRY; BEAT POVTS) and in a proiiferat
of movements concerred with ethnicity and ¢
der. Firstintroduced by Jerome Rothenberg inthe
wake of his 1968 JLF'hul()(YV Technicians of the Sa-
cred. its initial pub
Alcheringa

lic outlet was the magazine
(1971--30), edited by I\othcnberg and
the xnthx op ologist Dennis Tedlock. The firstinter-
national svmposium on e. was held in 19 |
second symposium held in 1985 attempted to ex-
tend the range of poetries and cultures even fur-
ther. From its inceprion, the ethnopoeiic dis-
course implicitdy involved a questioning of the

traditonal literary canon {q.v.).

hnopoetic concern has been "vith clas-~,
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While varying in emphasis between poetry and
scholarship, the themes of e. have included the
questioning of a primitive-civilized dichotomy
{particularly in its post-Platonic, Western manifes-
tations), the idea of a visionary poetry and of the
shaman as the paradigmaiic proto-poct, the ideg
ofa“greatsubculture” (Qr"der) and of the persist-
ence of an oral poectics inall the “higher” civiliza-
tions, the concept of tire wildern nd afthe role
of the poet as a defender of biological and psychic
diversity, the issue of cultaral imperialism and
pluralism, the question of communal aud iudivid-
ual expression in traditienal socleties, and the
reemergence of suppressed and rejected forms
and images (e.g. the goddess, the wickster, the
human universe). By raising such issues under 2
single term, €. has leftits mark ona greatvange of
contemp. poetry and, through s tmphnsis on
performance and ritual, on a number of related
perfermative arts. £, has also found a place in
literary and culwral scholarship, though direct
callaboration between schiolars and praciitioners
las rarely been attempted since the 1nid 1970s. -
See alto AMERICAN INDIAN POETRY. !
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ETITOS (Gr “custom,” “character™). In CLorl e
one means of per '
ment of a speaker s wmoral character (e.g. honsswy,
Lenevolence, inteliigence) primarily as refle ted
in the discourse although at least <(*conda"ll' de-
ok rdent upon the spe aker's prior reputato . In
oo Rheterie (BDook 1.1356a), Aristotle di tin~
guishes threcways ofachieving persuasion: etk ical
(r\. cmotional (paries {q.v, j>, and logical ({o0s).
and although Aristotle comes close to alfirmirg e
2s (l‘e miost potent means of persua
the least iheoretical devel.; that devel. mus. for
tlm most part be raced owside rhet., inthe works
of moval philosop hers on virtue. From the stuwd-
point of education, however, e. became historl-
Ivthe imostwidely addres <cri principle of vaet.,
as theorisis from the Sophists through the ten.
bourranists made the study of ethics a central
meaas of preparing stude
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ongh e. centers in the speaker, and patkosin
audience, the force of e, consists in arou sing
emaotions; and the nature of pathos, or what »mo-
ticns can be aroused, depends upeon the charicter
of their host. This conceptually close relation be-
tween e, and pathios is evident not only in Cl.
rhietorical treatises lmL also in the long tra i of

iyt “characie v5.” This literary genre, zom-
arised of short disquisitions on pe

ana beh

v \T\"PGS
s pruanil

Iheophrastusa nd achieved high popularityiathe
TWn The devel. of hll’ﬂOl"c\‘l» chology” and such
works as Ben Jonson's Fuery Man i Fls Lwror
further reveal the waditonally close union of ¢
and pathos. From the standpoint of thet, e in
poetry bears obvious relations to perscna KSR
and autherial idendw: @15, 1 1, the st
rationate of bolh 1

aviors, originated with

r:‘.sprms-’: to the S!T}(?L\‘;il:l' or st kers in a st as
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e artist as speaker o4 text mvesting

the laner speaking role with something of the
e.-driven quality of auctoritas, famously described
bv Virgil as belonging to that orator who. “influen-
tal in piety and deeds,” canrule the ignoble mob
with words (Aeneid 1.148-53). Among modern
critics, e. has figured in the discussion of such
sabjecis as the distinetion berween dramatized
and undramatized speakers, or between dramatic
monologues and lyric poetiy (see MONOLOGUY]
1vRIC), as well as in discussions of the morality of
impersonal narration and the character of im-
plied authors. See also RHETORIC AND PORTRY.—
Sy I\'l.josr:ph, Shakespeare’s Use of the Arts of Lang.
(1947, ch. 5, 9; G. Wright, The Poet in the Poem
(1962); k. Lnnuumrf ])chmeum?W des Worles .
in der Poctik des Avistoteles (1970): Lausber @, Group
hlu ch. 6; S. Greenblat, Ren. Self-Fashivning from
re (o Shakespeare (1980); W. Booth, The Fiet. of
Fiction, 2d ed. (1983). The Company We ]\u‘,)
(1988): C. Gill, "The E. Pathes Distinction i
Riwetorical and Lit. Crit,” Class)) 34 (1954): ]. M

May, Trials of Character: The Eloguence of Cicern)
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EIYMOILOGY. See LExis.
EULOGY. Sce ELEGY.

EUPHONY. The quality of having pleasant, easily
pronounced, or smaooth-flowing sounds, free i
harshuness; the ple ”ISin“'Cf‘fCCL of such soundsy the
opposite of cacopbony. (q ). B is an etusive sub-
ject: crides often sense it wirhout being able 10
explain it, or admit itto be recognizable by the
sensitive “ear,” considering it, rather, an unanalyz-
able quality of poetry. But those rescarchers who have
worked on the problem agree that e. does lend iisclf
to stylistic analvsis. Recent wesearchers make no @ apol-
gy for nsing quantitative parameters in sindying
delicate subjectlike e. Indeed, itis not dehumarizing
e. to evici it finally from the alrcady overpopulated

realm of the certain jo ne sais quoi. Wherever ther
., there are underlving phonclogical stucnires that
can be nbjectively analyzed.

In the first place, the presence of e, in a literary
text can be ascertained ehjectively by critical con-
sensus. In Fr. poetry, for example. such a conserr
sus exists with regard to Lho work of Racine, La-
martire, and Verlaine: e, is commonly mentioned
in hlsLo11c< of Fr. poeuwry as one of the most salient
atures of their stvle. A similar conseusus exists
among Hispanists with regard to the e. of the
Cantarde Mio Cid and much o( the poetryof Ruben
Darfo, José Mari. Garcia Laorca, hnn L Unon
Jiménez, and the Afro-Antillian poet Nicolds
Cuillén. The Ger. symbolist Georg Trakl is consid-
ered a eupheious poet “by all acclaim,” as one
schiotar has written.

in the second place. it is obvious that some
sounds are more pleasing to the ear than others
Atleastas earlv as the Gr rhetorician Dionvsias of
Halicarnassus (Ist c. B.C.), vowelswere conste sred

i

09]_‘

- l 8(')



